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The Pacific Region is facing several inevitable 
challenges; the degradation of ecosystems, the need to 
generate livelihoods, and impending climate change. 
Although the inhabitants of Fiji have evolved from 
diverse social structures, they hold a collective view 
of the land as their lifeblood, illustrated in the old 
proverb Ne qua Vanua (the land that supports me and 
to which I belong). The indigenous Fijian views on 
land are interrelated with physical, social and cultural 
dimensions.
However, globalisation has minimalised indigenous 
knowledge. Cultural assimilation and convergence 
have created a stark disconnection with the landscape. 
This research project questions how cultural identity 
can be narrated through architectural intervention. 
This research proposes land and culture as the loci 
of cultural identity, vital to a group’s survival. The 
project uses Fiji as a backdrop and aims to create 
a narrative of co-existence as the nation has faced 
decades of the socio-economic and political divide.
The purpose of this project is to devise an 
architectural methodology for a dynamic cultural 
exchange. The intervention will be a cultural centre 
complex in Nadi that encourages the mediation 
between land, people and spirit. The project uses an 
indigenous lens to reinforce one’s own culture and 
reconcile the cultural landscape.   
Anthropologist Asesela Ravuvu provides a scholarly 
insight into the indigenous lens of Vanua. However, 
traditional knowledge is interpreted through further 
theoretical constructs on cultural negotiation due to 
the heterogeneity of Fiji. Kisho Kurokawa and Homi 
B. Bhabha provide design methodology for cultural 
exchange, advocating for ambiguity and dynamic 
pluralism. Further precedent analysis delivered a 
framework to establish design methodology for this 
project; softening the boundary. 
Findings from this research paper emphasises the 
need for the international architecture community to 
provide visibility for indigenous culture to protect the 
diversity of knowledge.
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Racial identity: Random House Webster’s College 
Dictionary defines race as “a group of persons related 
by common descent or heredity.”
Ethnic identity: Random House Webster’s College 
Dictionary defines ethnic as “pertaining to or charac-
teristic of people, especially a group sharing a com-
mon and distinctive culture, religion, language, etc.”  
Culture and Cultural identity: In the study of inter-
cultural relations these have become umbrella terms 
that subsume racial and ethnic identity. The definition 
of culture that will be used for this research project is 
(Orbe and Harris, 2001) “learned and shared values, 
beliefs, and behaviours common to a particular group 
of people; culture forges a groups identity and assists 
in its survival.”1
Nation and nationalism: In contemporary usage, 
the term brings to together the assumption of 
common descent, culture or language with the idea 
of a political community that may be connected to a 
specific real or symbolic territory.2 For this research 
project, Homi Bhabha’s further definition is also 
useful, “people are not representative of the nation but 
represented by narratives that are beneficial for the 
cohesion of the nation.”
World view:A worldview is the set of beliefs about 
fundamental aspects of reality that ground and 
influence all ones perceiving, thinking, knowing, 
and doing. Worldview is at the core of a client’s 
cultural identity; composed of “beliefs, values and 
assumptions, derived from the socialization process in 
a specific cultural context” 
1  Mary Fong and Rueyling Chuang, Communicating Ethnic & 
Cultural Identity (New York: Rowman & Littlefield, 2003), 6.
2  Maja Mikula, Key Concepts in Cultural Studies (Basingstoke, 
Hampshire; New York: Palgrave Macmillian, 2008), 134.
Vanua: Literal meaning equates to “land” in Fijian.3 
The indigenous Fijian traditional view of the land is 
a complex term consisting of the physical, social and 
cultural dimensions. 
Fijian: An umbrella term used in this research project 
to refer to the citizens of Fiji. 
i Taukei: Indigenous Fijians are referred to as Taukei 
‘owners of the land.’4
Symbiosis: Interaction between two different 
organisms living in close physical association, 
typically to the advantage of both.5 
Trans-cultural: Involving, encompassing, or 
extending across two or more cultures.6 
 For the purpose of this research project, it is defined 
as “seeing oneself in the other.”
Third culture building: In the conjoining of their 
separate cultures, a third culture, more inclusive that 
the original ones, is created, which both them now 
share.7
Third culture kid: the “third culture” to which the 
term refers is the mixed identity that a child assumes, 
influenced both by their parents’ culture and the 
culture in which they are raised. 
3  Ilaitia S. Tuwere, Vanua: Towards a Fijian Theology of Place 
(editorips@usp.ac.fj, 2002), 33. 
4  T.A. Donnelly, Max Quanchi, and G.J.A. Kerr, Fiji in the 
Pacific: A History and Geography of Fiji (Milton, Qld: Jacaranda, 
1994), 107.
5  Lexico, s.v. “Symbiosis” accessed September 25, 2019, https://
www.lexico.com/en/definition/symbiosis
6  Merriam-Webster, s.v. “transcultural” accessed September 25, 
2019, https://www.merriam-webster.com/dictionary/transcultural
7  Fong and Chuang, Communicating Ethnic & Cultural identity, 
63.
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List of key terms Preface 
I am a third culture kid who has an underdeveloped and fragmented culture, with no tangible representation or 
knowledge of my heritage.  In this globalised world, many others like I face insecurity over identity. We have also 
had to accept our multifaceted worldview does not fit into a single construct, remaining in constant a state of cultural 
limbo. This research project investigates cultural phenomenology. Cultural identity is fluid and evolving, inherently 
dependant on the relationships we have with each other, in the environment we live in. 
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Research Foundation
Figure 1. Landscape of Fiji
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1.2 Research question 
How can the cultural identity of Fiji be 
narrated through architectural intervention? 
1.3 Aims and Objectives 
This research project aims to safeguard and provide 
visibility for indigenous knowledge through reconcili-
ation of the cultural landscape.
The primary objective of this research project is to 
develop a design methodology for a dynamic cultural 
negotiation which emphasises third culture building 
and social cohesion. 
 1.4 Scope and limitations
The final intervention is a cultural centre in Nadi Fiji. 
However, the intwervention is not a ‘cookie-cutter’ 
(one solution fits all) approach to co-existent design 
methodology. 
My position as a ‘third culture kid’ may provide 
some design limitations as cultural identity is never 
rooted in one dominant culture. Because this project 
assesses indigenous knowledge, it is significant to 
acknowledge the inherent privilege and western 
world-view that may guide this research project.   
The project’s location is a limitation to this research 
project, as there is no physical access and minimal 
existing site documented published. The proposed 
final intervention is a narrative, and further technical 
accuracy would require development with a 
professional.
It is understood that a research project with this 
scope would have the best result if it was tested with 
a community onsite. However, this research project 
deals with fragmented culture and therefore, outcomes 
may be perceived as a paradoxical negotiation. 
1.1 Project background + Outline
In the face of the emerging awareness of cultural 
diversity and globalisation, our sense of identities 
has become multi-dimension and fluid. Furthermore, 
‘cultural identity’ is relational, contextual and 
constantly evolving.  This project was conceptualised 
on perception. Firstly, this project identifies the impact 
of convergence on culture and cultural landscapes. 
Secondly, this research hypothesises culture as the 
crux of social cohesion and survival. 
This project is a mediator between past and future. 
The project intends to safeguard the cultural landscape 
by reconciling indigenous views on land. The  
indigenous framework of Vanua is complemented 
with current theoretical constructs to establish 
a mutually reinforcing cultural space. The final 
intervention is a Cultural Centre located in Nadi, Fiji. 
The purpose of this project is to provide an interven-
tion which allows for a dynamic cultural negotiation 
and social cohesion. The intervention will focus on 
symbiosis and cultural phenomenology.  
1 Introduction
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1.5 State of knowledge in field 
This research project focuses on the convergence of 
anthropology, ethnobiology (traditional ecological 
systems) and architecture. Specifically, the themes of 
landscape and culture. Although the terms landscape 
and culture are broad and complex, their etymology is 
identical. Both landscape and culture refer to the land 
and the relationship between the people living there. 
Anne Spirn, in the text Language of Landscapes, 
identifies the association of landscape to people and 
place. Danish landskab, German landschaft, Dutch 
landschap, and Old English landscape combine two 
roots. “Land” means both a place and the people 
living there. Skabe and schaffen mean “to shape”; 
suffices -skab and ¬-schaft in the English “-ship”, 
also means associate, partnership.8  
Similarly, the origins of the word culture lie in the 
term cultivation.9 In a literal sense, culture once 
referred to the cultivation of land. Figurately, culture 
also refers to the cultivation of mind 
Furthermore, the indigenous Fijian views on land 
consist of interrelationships between the physical, 
social and cultural facets. Anthropologist Asesela 
Ravuvu, describes key aspects of Vanua in the texts 
The Fijian way of life and The Fijian ethos. Ravuvu 
states: 
8  Anne W. Spirn, The Language of Landscape (New Haven: Yale 
University Press, 1998), 166.
9  Etymology Dictionary, s.v. “Culture,” accessed September 20, 
2019, https://www.etymonline.com/word/culture
“The idea of caring for and sharing with others is an 
important aspect of the value systems of the Fijian 
people. The members of the community often depend 
upon one another for their various needs of survival. 
Although this expectation has a strong biological 
basis, it is extended through exigencies of social 
living and the need to co-operate and live together in 
a context where people have to depend a great deal on 
what their physical environment could provide for.”10 
Thus, land and culture are vital for the interaction 
between two different organisms living in close 
physical association as is the case in Fiji. In this sense, 
both land and culture are essential to cultural identity, 
defined as “learned and shared values, beliefs, and 
behaviors common to a particular group of people; 
culture forges a groups identity and assists in its 
survival.”11
Vanua and traditional knowledge are minimal in 
western scientific literature. There is little framework 
or translation of indigenous concepts. This research 
safeguards this knowledge. However, due to the 
symbiotic nature of Fijian society, the research also 
investigates current theories of negotiating cultural 
space. Maurice Merleau-Ponty, Kisho Kurokawa and 
Homi Bhabha all advocate for ambiguity and provide 
methodology for cultural phenomenology. 
10  Ravuvu, The Fijian way of life, 81.
11  Fong and Chuang, Communicating Ethnic & Cultural Identity, 
6.
1.6 Methodology 
This research project is informed through a non-
linear process of literature review, analysis and design 
response. 
The literature relevant to this research project follows 
three crucial sections. The first section provides 
contextual knowledge of Fiji and compares findings to 
symbiosis. The second section focuses on indigenous 
views on land, Vanua. The methodology of Vanua 
and its key concepts are used to guide this project. 
The third section of literature aims to extend this 
discussion and provide further theoretical constructs 
for cultural negotiation. The theoretical constructs 
aims to provide a contemporary framework to interpret 
traditional knowledge and symbiotic relationships.  
Various landscape, architecture and programmatic 
precedents involving the themes of culture and land 
were analysis. Precedent analysis assisted in providing 
architectural language. Kengo Kuma’s self-assessment 
and arguing of ‘anti-object’ architecture influenced the 
subsequent design process. Design responses in the 
form of iterations are self-assessed, in order to lead to 
a refined, appropriate intervention.
Furthermore, this research project was undertaken 
with an eastern world view and understanding of 
animism to provide a multifaceted design approach.
Learnt knowledge of literature and precedents was 
explored through sketching. The understanding of 
cultural phenomenology in the landscape through 
personal knowledge and metaphorical interpretation 
of literature also influenced the design process.  
Finally, an investigation into site and program led 
to producing design methodology for this research 
project, reducing resistance, or softening the 
boundary.
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The review of literature relevant to this research 
project is organised into three key sections. The 
first section, the setting provides a contextual frame 
of reference for the project and will identify issues 
that can be addressed. The second section focuses 
on indigenous views of land, which constitutes of 
interrelated physical, social and cultural dimensions. 
This research is extended and provided a framework 
with the review of further theoretical constructs in the 
final section. 
State of knowledge 
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2 The Setting 
The purpose of this review is to provide a research 
foundation for this project by establishing relevant 
context and identifying how a new contribution could 
be made.  
2.1 Physical 
Located on the eastern border of Melanesia, the 
republic of Fiji’s near central position in Pacific 
Islands is where the sub-regions of Melanesia, 
Micronesia and Polynesia merge.12 (figure 2). The 
archipelago consists of approximately 330 islands in 
which fewer than 100 are permanently inhabited,13 
with two major islands; Viti Levu and Vanua Levu 
(figure 3). Population density is higher in coastal 
areas, and productive lowlands as the inner terrain 
formed by volcanic origin are mountainous and 
rugged.14 
Fiji has a tropical maritime climate, with the warmer 
seasons running between November and April and 
maximum temperatures between 26°C-31°C year-
round.15 There are well-defined wet and dry seasons as 
the prevailing southeast trade winds strongly influence 
rainfall and cloudiness.16 
12  Donnelly, Quanchi, and Kerr, Fiji in the Pacific, 106.
13  Klaus kästle, “Fiji Islands - Country Profile” Nations Online 
Project, accessed September 16, 2019, https://www.nationsonline.
org/oneworld/fiji.htm.
14  Donnelly, Quanchi, and Kerr, Fiji in the Pacific, 110.
15  Julian Ash, “Vegetation Ecology of Fiji: Past, Present, and Fu-
ture Perspectives,” Pacific Science 46, no. 2 (1992): 111, https://
core.ac.uk/download/pdf/5093519.pdf
16  Free online Encyclopaedia, s.v. “Fiji,” accessed September 16, 
2019, https://www.encyclopedia.com/places/australia-and-ocea-
The distribution of rainfall has consequently created a 
‘dry’ and ‘wet’ side of Fiji (figure 4). Marked vegeta-
tion patterns (figure 6 & 7) suggest inconsistencies in 
the fertility of land, resources and biodiversity in the 
larger islands of the archipelago. 
It is during the warmer season all parts of Fiji 
expect high rainfall, wind and humidity which 
periodically develops into tropical cyclones, every 
few years. Cyclones and flooding frequently cause 
loss of life, damage to crops, infrastructure and 
coastal vegetation.17 In Fiji, like other Pacific 
countries, dependency on food aid has replaced self-
sufficiency.18
Indigenous communities in the Pacific viewed land 
and sea space as a continuum and did not dichotomise 
resources.19 The surrounding 1,290,000 km2 ocean 
and countries exclusive economic zone (EEZ)20  has 
always been an important resource to Fijian life. 
nia/pacific-islands-political-geography/fiji.
14  Donnelly, Quanchi, and Kerr, Fiji in the Pacific, 178.
18  Donnelly, Quanchi, and Kerr, Fiji in the Pacific, 179.
19  Fikret Berkes, Sacred Ecology: Traditional Ecological Knowl-
edge and Resource Management (Oxfordshire: Taylor & Francis, 
1999), 71.
20  Donnelly, Quanchi, and Kerr, Fiji in the Pacific, 106.
Figure 2. Subregions of the Pacific Islands. 
Figure 3. Fiji Islands archipelago. 
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sis, Fikret Berkes, in his text Sacred ecology identified 
“most species of land and sea birds in west Polynesia 
have been exterminated by human activities, repre-
senting a 20% world-wide reduction in the number of 
bird species.”26
 
Findings indicate a clear relationship between the 
over-exploitation of the environment to the degrada-
tion of ecosystems. Visual analysis across the maps 
indicates inconsistencies in resources and biodiversity 
across the larger islands (figure 7). There is an urgen-
cy to narrate a sustainable view of the landscape to 
protect this biodiversity hotspot.  
priorities/biodiversity-hotspots.
26  Berkes, Sacred Ecology, 231.
Most endemic vegetation in Fiji Islands Group 
originated South-west, from Melanesia and 
Australia.21 Since settlement, habitat conversion 
remains the biggest threat to native biodiversity and 
vegetation. Settlers irrevocably changed the landscape 
with the introduction of live plants, clearing land 
cover and practising slash and burn agriculture. 
Shifting cultivation is practised as third of the country 
is too steep to be farmed, and less than 20% is suited 
for intensive agriculture.22
Furthermore, the Pacific region is the most vulner-
able ‘at the epicentre of a global extinction crisis.’23 
The Fiji Islands group is classified as a biodiversity 
hotspot. Biologist Norman Myers defined a hotspot 
as a ‘biogeographic region characterised by high 
levels of plant endemism and significant habitat 
loss.’24 There is much agreement in the field that these 
ecosystems vital to protect as it underpins all life on 
earth.25 To further highlight the global extinction cri-
21 Ash, “Vegetation Ecology of Fiji,” 113.
22  Donnelly, Quanchi, and Kerr, Fiji in the Pacific, 136.
23 “Biodiversity Hotspots in India,” Botanical Survey of India, 
Last modified 6 March 2016, http://www.bsienvis.nic.in/Database/
Biodiversity-Hotspots-in-India_20500.aspx.
24  Botanical Survey of India, “Biodiversity Hotspots in India.”
25  “What Are Biodiversity Hotspots?” Conservation Internation-
al, accessed September 20, 2019, https://www.conservation.org/
Figure 4. Average annual rainfall distribution. 
Figure 6. Forest cover. 
Figure 5. Significant marine watersheds. 
Figure 7. Key biodiversity areas. 
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(42,284).34 Currently, iTaukeis hold ethnic majority 
at 57%, 37% Indo-Fijians and 6% ethnic minority 
groups (Asian, Polynesian, Melanesian, European).35
Religion in Fiji is generally split along ethnic lines. 
Most iTaukeis follow Christianity (Methodists) but 
still retain a belief in the pre-Christian religion. The 
ancestral gods (Kalou Vu) still exist in duality with 
the Christian deity (Kalou). Fijians of Asian descent 
are usually Hindu or Muslim. According to the 2007 
census, 64.4% identify with Christianity, 27.9% Hin-
duism and 6.3% identify as Muslim. 
Regardless of heterogeneity, findings and personal 
knowledge suggest the majority of Fiji is a 
polytheistic society. iTaukeis maintain a dual-belief 
system while a key concept in Hinduism is religious 
pluralism. Furthermore, both cultures also have links 
to animism and a spiritual affinity with the landscape. 
34  “Fiji Population 2019 (Demographics, Maps, Graphs),” 
2019 World Population by Country, accessed September 25, 
2019, http://worldpopulationreview.com/countries/fiji-popula-
tion/. 
35  Vijay Naidu, “Fiji: the challenges and opportunities of diver-
sity,” (Minority Rights Group International, 2013), https://www.
refworld.org/pdfid/525fbfda4.pdf.
the influx of Indian indentured labourers between 
1879-1916. The lack of traditional leadership, correct 
rituals and new geographic location resulted in the 
fusing of cultural identities.31 Since migration, many 
Indo-Fijians relate cultural ties to the land and hold a 
dogmatic view of Fiji as their motherland. 
Since 1950, the Fijian board of native affairs that 
required iTaukeis to stay in their nucleated villages 
and pursue agricultural livelihoods was disestablished. 
Since then, there has been a steady migration of 
iTaukeis from rural to urban areas. As a result, 
there has been a collective reframing of indigenous 
relationship with ancestral land and economic 
pressures have changed their social aspirations.32 In 
most recent decades because of political instability 
since the 1987 Fijian coups d’état, thousands of 
qualified Fijians have permanently emigrated. Thus 
due to urbanisation and migration, Fiji as a nation has 
changed its relationship to the landscape. 
The 2019 census estimates Fiji’s population to 
be 918,757. Approximately three-quarters of the 
population live on Viti Levu, 18% on Vanua Levu and 
the remainder is spread over 90 or so other islands.33 
The largest island is also home to the capital city, 
Suva (88,271) and only the international airport, Nadi 
31  Donnelly, Quanchi, and Kerr, Fiji in the Pacific, 51.
32  Donnelly, Quanchi, and Kerr, Fiji in the Pacific, 112.
33  Donnelly, Quanchi, and Kerr, Fiji in the Pacific, 110.
2.2 Population and Distribution 
Fiji has been a destination and voyaging corridor for 
Polynesian and Melanesian seafarers since its settle-
ment approximately 3500 years ago.27 
The original settlers of Fiji were Polynesians, with 
later immigration by Melanesians. Archaeological 
evidence shows that coastal environments seem to 
have been the focus of almost all early settlement of 
oceanic islands to the east of New Guinea.28 Pollen 
analysis also supports evidence earliest inhabitants as 
agriculturalists.29
Regardless of its geographic isolation, findings 
indicate Fijians have never perceived their country 
as a homogenous nation.30 The settlement of Fiji 
occurred over centuries, and dispersed communities 
across the 1000 km nation developed its own distinct 
values. iTaukeis once lived in a tribal society founded 
on maritime resources, community and agriculture. 
These today remain the crux of Fijian livelihoods. 
Historically, Fiji’s fluctuations in ethnic composition 
are unprecedented in the Pacific Islands. In 1939, 
Fiji’s population was ‘bi-cultural’ (figure 8) due to 
27  Donnelly, Quanchi, and Kerr, Fiji in the Pacific, 3.
28  A.A. Jansen, S. Parkinson, and A.F.S. Robertson, Food and 
Nutrition in Fiji: A Historical view  (Suva: Fiji Pasifika Press, 
1990), 24.
29  Jansen, Parkinson, and Robertson, Food and Nutrition in 
Fiji,24.
30  Ilaitia S. Tuwere, Vanua: Towards a Fijian Theology of Place 
(editorips@usp.ac.fj, 2002), 30.
Figure 8. Map ethnic composition in the Pacific Islands, 1939. 
Figure 9. iTaukeis performing a traditional Yaqona ceremony.  
Figure 10. Girmitiya (indentured labourers) in plantation.
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Social and economic inequalities in the colonial 
society consequently created a three-tiered economic 
system with Europeans and Chinese on the top tier, 
followed by Indians in the middle tier and Fijians in 
the bottom tier.38 This economic system is still preva-
lent in Fiji. As academic Ilaitia Tuwere explains “Fiji 
has three power circles formed by economics: the 
largely subsistence culture of rural Fijians, the entre-
preneurship of Europeans and Asians, and the com-
mercial labour of Indo-Fijians.”39 He argues for future 
economic stability; these three components must share 
power and be equal partners in the development of the 
nation.40
38 Naidu, “Fiji: the challenges and opportunities of diversity,” 28.
39  Tuwere, Vanua: Towards a Fijian Theology of Place, 16.
40  Tuwere, Vanua: Towards a Fijian Theology of Place, 16.
2.3 Economic factors & Social Mores 
 Fijis current market economy is dominated by  agri-
culture and tourism.36
During Fiji’s colonial period, many elements of 
indigenous culture were repressed or modified to 
ensure British control. The British colony ruled the 
Fiji Islands under an indirect rule, with authority of 
the native board of affairs to sustain traditional life. 
However, the British utilised a divide and rule policy, 
imposing strict regulations and curfews dependant 
on ethnicity. Restrictions on kava, imposed curfews, 
separate schools and public places for Europeans were 
just a few of the policies. Fijis history of separate de-
velopment meant that iTaukeis and other Fijians had 
little chance to interact socially, economically or polit-
ically.  Fiji is still suffering the effect of this policy, as 
a result, is now “a nation in crisis with its two major 
ethnic groups in conflict, creating deep uncertainty 
amid a declining economy.”37 
36  Encyclopaedia Britannica, s.v. “Economy, accessed Septem-
ber 20, 2019, https://www.britannica.com/place/Fiji-republic-Pa-
cific-Ocean/Economy. 
37  “Fiji still suffering from colonial policy of divide and rule,” 
CathNews New Zealand, last modified December 14, 2012. 
https://cathnews.co.nz/2012/12/14/fiji-still-suffering-from-colo-
nial-policy-of-divide-and-rule/
Because of political instability, socio-ethnic segrega-
tion and personal insecurity approximately 150,000 of 
Fijis population have emigrated since the initial 1987 
coup.43 Fiji as a nation is facing a decline of popula-
tion, as low birth rates and migration leave the aver-
age annual population growth at 0.6%.44 Competition 
between ethnic groups over natural resources, political 
power, education and employment opportunities are 
often triggers of tension and conflict. 
Findings suggest, Fiji as a nation is suffering from 
problems of identity. Post-colonial theorist Homi 
Bhabha indicates “people are not representative of the 
nation but represented by national narratives in ways 
that are beneficial for the cohesion, prosperity and 
governance of the nation.”45
43  Naidu, “Fiji: the challenges and opportunities of diversity,” 29.
44   “Fiji Population Growth Rate,” IndexMundi - Country Facts, 
accessed September 23, 2019, https://www.indexmundi.com/fiji/
population_growth_rate.html.
45  Felipe Hernandez, Bhabha for Architects (London: Routledge, 
2010), 109.
2.4 Political situation 
This socio-economic structure remained in Fiji during 
its 96 years under the colonial umbrella. As Fiji 
moved towards independence in 1970, electors did 
not deviate from their racial groups or communities. 
Vijay Naidu explained, colonial systems already 
established believed “Fijians place in their own land 
should be preserved, and their interests should not 
be swamped by other races.”41 The first of four coup 
d’états in Fiji occurred 17 years after independence 
when an Indo-Fijian dominated coalition won general 
elections. The first coup in 1987 was executed to stifle 
collaboration between Indo-Fijians and iTaukeis. 
The second coup in the same year severed Fijis ties 
with the commonwealth. Racial tensions remained in 
2000, with co-ordinated race attacks against Indo-
Fijians from the parliament. In 2006, the indigenous 
dominated government and military clashed over 
government policies, resulting in the fourth takeover.42 
41  Naidu, “Fiji: the challenges and opportunities of diversity,” 29.
42  Sanjay Ramesh, “Fiji, 1987-2007: The Story of Four Coups,” 
Worldpress.org - World News From World Newspapers, Last mod-
ified April 30, 2007, https://www.worldpress.org/Asia/2773.cfm.
Figure 11. Political Cartoon 
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meet to discuss important matters regarding land, 
people, customs, and rations.49 It was considered an 
iconic structure symbolizing the identity of the people. 
iTaukeis also designated a house, burenisa where 
young and older men converge and sleep in prepara-
tion for the next battle or collective pursuit for sus-
tenance for the community, e.g. land, food or water.  
Other detached dwellings position, form and scale in 
the village symbolised the social status of the occu-
pants. Occupants with large dwellings were said to be 
“lomi sol” or have an open heart.50 (figure 13)
Vernacular methods were used in strengthening the 
building against natural disasters. Rope and lashing 
techniques provided extra protection against winds by 
anchorage (figure). Woven leaves emulated screening 
and provided protection and increased privacy.51  
(figure 16) Traditional Fijian architecture consisted 
of light, ductile materials adapted to suit the islands 
climatic conditions such as steep roofs to shed rain 
and stilt houses to protect from flooding. 
49  Sipiriano Nemani, “Valenivanua: A Communal Cultural Space, 
the Pinnacle of Indigenous Values, Peace, and Mana,” Republic of 
Korea: ICHCAP project resources, (2014), 8. http://www.ichcap.
org/eng/ek/sub10/pdf_down/01-1.%20Valenivanua%20A%20
Communal%20Cultural%20Space,%20the%20Pinnacle%20
of%20Indigenous%20Values,%20Peace,%20and%20Mana.pdf
50  Ravuvu, The Fijian way of Life, 26.
51  Caimi, “Fiji: local building culture and coping strategies,” 11.
 
2.5 Architectural context 
The traditional built environment of Fiji is significant 
to analyse to safeguard indigenous expression. There 
is also limited contemporary framework of Fijian 
architecture. Architecture in the Pacific islands vary 
according to the region and follow its own vernacular 
identity based on climate (figure 12).
It was during the early colonial regime which fortified 
hill sites were abandoned in favour of newly created 
villages.46 iTaukeis understood the ecosystem they 
inhabited, creating scattered settlements and utilizing 
vegetation belts to reduce wind impact.47
The Traditional village settlement followed a concen-
tric spatial arrangement.48 Before entering the Bure ni 
Sa (the great house) which was the largest and central 
structure, visitors into the village must past through 
the Vale Curumi (visitor house). Furthermore, the 
valenivanua was cultural meeting place where elders 
46  Ravuvu, The Fijian Ethos, 15.
47  Annalisa Caimi, “Fiji: Baseline data on local building culture 
& coping strategies, CRAterre International Centre for Earthen 
Construction (2016), 6.https://www.sheltercluster.org/sites/default/
files/docs/fiji_baseline_data_on_local_building_practices_cop-
ing_strategies_craterre_final.pdf.
48  Asesela Ravuvu, The Fijian way of life (Suva: Suva Institute of 
Pacific Studies of the University of the South Pacific, 1983), 23.
Due to the mobility of early Fijian settlements, 
traditional architecture differs between regions in 
the Republic. However, the Bure has remained 
a symbol for traditional Fijian architecture; its 
form and ritual process varied depending on their 
intended function, symbolism and occupants.52 The 
traditional Fijian Bure has three iterations (figure 
15), based on geographic location, suggesting the 
spatial heterogeneity of indigenous Fijian settlements. 
A traditional Fijian house is a large, high gabled 
rectangular structure without internal partitions. 
The building life was approximately 20 years and 
consisted of:53
•	 Foundations: raised earth foundation (yavu) 
•	 Structure: by timber posts set in foundation
•	 Roof: wood, lashed and covered in thatch 
grass
•	 Wall: woven bamboo reeds or leaf thatch 
•	 Connection: house bound together by coco-
nut fibre or bush vines with elaborate lashing 
(magimagi) 
•	 Approach to a structure is by inclined log 
(dadawa). 
52  Nemani, “Valenivanua: A Communal Cultural Space,” 8.
53  Caimi, “Fiji: local building culture and coping strategies,” 5.
Figure 14. Bure with fortified Pa Figure 16. Vernacular strategies
Figure 13. Form & symbolism: lomi sol 
Figure 12. Architecture in the Pacific 
Polynesia Eastern 
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Melanesia Bure Micronesia
Figure 15. Regional Bures 
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Contemporary architecture in Fiji is characterised by 
low-cost masonry dwellings. Urbanisation has seen the 
rise of squatter settlements and transitional housing. 
These are informally constructed with lightweight 
materials and the separation of wet areas. 
Furthermore, Asesela Ravuvu explained the spatial 
organisation of dwellings and its relation to time and 
space; Due to the lack of internal partitions and walls, 
privacy in the vale followed a gradient. The lomi ni 
vale (middle of the vale) towards the back loqi were 
reserved for residents and their minimal furniture.54 
(figure 17) Linda Tuhiwai Smith in decolonising 
methodologies similarly indicates that indigenous 
concepts had little distinction between time and space. 
She believed “indigenous world view, land & people 
have been radically transformed in the spatial image 
of the west.”55
Traditionally a Yaqona and magiti (feast) is offered to 
the workers during the construction and completion 
of the work to honour and mark the appreciation to 
those involved in the house building.56 This ritualistic 
process of construction is no longer relevant in archi-
tecture. 
There is evidence of metaphorical significance in 
traditional architecture. Privacy gradients, ritual pro-
cess, form and associated symbolism all suggest the 
dwelling as a visceral experience over visual. Findings 
suggest that indigenous concepts of space are different 
from colonial perceptions of space. 
54  Ravuvu, The Fijian way of Life, 17.
55  Linda Tuhiwai Smith, Decolonising Methodologies: research 
and indigenous people, (Dunedin, NZ: University of Otago Press, 
1999), 51.  
56  Ravuvu, The Fijian way of Life, 42. Figure 17. Sketch analysis of Ravuvu literature 
Figure 18. Low-cost masonry dwelling 
Figure 19. Squatter settlement 
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discussion of findings 
The purpose of this research was to gain an under-
standing of the recent situation in Fiji. In conclusion, 
all findings suggest a degree of symbiosis. Symbiosis, 
from the Greek words “with” and “living” describes a 
close relationship between two organisms from differ-
ent species. It is sometimes, but not always, beneficial 
to both parties. Thus, further literature will explore the 
negotiation of culture. 
The findings from the architectural context suggest 
a loss in metaphorical significance in architecture. 
This will be explored in further sections as indigenous 
concepts of time and space are different from western 
constructs. 
Furthermore, there is a theme of ‘land’ in across con-
stitutes. From analysing the physical context, there is 
consensus on the significance of the environment and 
an urgency to restore ecosystems. Regardless of the 
heterogeneity of Fijian culture, they all have unique 
relationships with the environment they share. The 
need to protect the landscape vital for survival and 
rehabilitation of the landscape is in the collective in-
terest of its inhabitants. Further literature will explore 
the reconciliation of the landscape and the indigenous 
views on land. 
Application to design 
Findings show there is limited framework to guide 
contemporary Fijian architecture. The metaphorical 
significance of Fijian architecture has been 
assimilated by colonial influence and urbanisation. 
The contemporary shift doesn’t translate the tactical 
wisdom spatial arrangements once possessed. 
However, the bure remains is a symbol for tradition-
al Fijian architecture. It is significant for its cultural 
heritage, and this research project will safeguard this 
legacy. In order to translate world views, the de-
sign methodology must be holistic and interrelated. 
Application to design will go further than physical 
constructs, aiming to negotiate phenomenal concepts 
into contemporary architecture. Texture and materi-
ality will be explored further in research and design 
analysis. The use of texture for representing the 
splendour of the landscape is a timeless design tool. 
Furthermore, the roof form will remain the primary 
architectural element. 
Figure 20. collage of contemporary typology 
Figure 21. Initial sketch analysis 
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3 Land
This review of literature focuses on the Indigenous 
views of land. The findings show Fijian views on 
land as a multifaceted philosophy. The purpose of 
this review is to provide indigenous visibility for 
this research project. The review is extended to 
identify the significance of food and its relationship to 
cultural heritage. The primary source for this review 
is anthropologist Asesela Ravuvu, due to the lack of 
translated traditional knowledge. The lack of literature 
also emphasises the gaps in scientific indigenous 
knowledge. 
3.1 Fijian views on land 
The text, Sacred Ecology by Fikret Berkes, provides 
insight into indigenous ecological knowledge. Berkes 
examines the bodies of knowledge held by indigenous 
communities around the world and questions how we 
can learn from this knowledge. Dr Berkes believes the 
Asia-pacific region is rich in traditional knowledge, as 
those who live on islands see the limitations of their 
environments more readily than those landlocked.57  
Berkes broadens the western scientific views of 
ecology while providing a resource of philosophical 
outlook. He identifies traditional ecological systems 
do not separate social and spiritual from physical. He 
argues “traditional knowledge has become a symbol 
for indigenous groups to regain control over their own 
cultural information.”58
John L Motloch, in his text Introduction to landscape 
design similarly argues for cultural knowledge. 
“Decisions made through reductive thinking have 
created a disconnected, inefficient cultural landscape, 
with profound impacts. The false perception that de-
cisions evolved in one environmental, socioeconomic, 
technological and political context are equivalent to 
universal laws equally applicable in all contexts has 
been profoundly destructive. Through this perception, 
the global exportation of western solutions highly 
degrades global ecological and human systems.” 59 
57  Berkes, Sacred ecology, 86.
58  Berkes, Sacred ecology, 258.
59  John L. Motloch, Introduction to Landscape Design (Hobo-
ken: John Wiley & Sons, 2000), 31.
Motloch states to design responsively to any culture, 
we can begin by reading that cultures autobiography; 
its landscape. “This axiom provides insight to the kind 
of people we are.”60 
Similarly, Berkes emphasises “not all cultures in the 
world share the dominant western view of a secular-
ized, utilitarian, depersonalized nature. The existence 
of alternative views of the natural environment is im-
portant as a part of the cultural heritage of humankind. 
Indigenous worldviews are diverse and different from 
the dominant western worldview.” 61
Fikret Berkes states” what Fijians write and say about 
the Vanua is illustrative of their relationship to earth” 
The cultural understanding it represents reaches 
through all Polynesian cultures and some Melanesian 
cultures. Each of these terms refers to the intimate 
association of a group of people with the land.62 
 The relationship Fijians have with the land is illus-
trated in the proverb Ne qua Vanua “the land which 
supports me and to which I belong.”63
Vanua 
Translated knowledge of the field defines Vanua as 
an interrelated philosophy. Professor Asesela Ravuvu 
covers all it constitutes in the earliest in-depth schol-
60  Motloch, Introduction to Landscape Design, 8.
61  Berkes, Sacred ecology, 97.
62  Berkes, Sacred ecology, 89.
63  Berkes, Sacred ecology, 89.
arly study of Vanua. The Fijian way of life defined 
Vanua is a complex term with three dimensions which 
are interrelated: the physical, social and cultural.64 
 Ravuvu outlines both intangible and tangible associa-
tions, including spatial arrangements, spiritual affinity, 
associated ritual practise and the significance of food.  
This is consistent with Ilaitia S. Tuwere definition of 
Vanua to have both literal and symbolic meaning, both 
irrevocably tied together.65 Ravuvu and Tuwere both 
agree the Vanua is vital to the world-view of Fijians. 
In more recent literature, Aubrey Parke identifies the 
three elements of Vanua as the source of security, both 
physical and spiritual.66 
3.2 Literal meaning
Ilaitia Tuwere explains, Vanua literally means land.67 
In a broad sense it encompasses all natural constitutes 
in a geographical location. It is also a term used for 
one’s country, district or village; as place.68 This con-
sists of all the qele (soil) and wai (water) which mem-
bers of a tribe have claimed and substantiated.69This 
64  Ravuvu, The Fijian way of life, 70.
65  Tuwere, Vanua: Towards a theology of place, 33.
66  Aubrey Parke, “The Ideological Sense of Vanua,” in Degei’s 
Descendants: Spirits, Place and People in Pre-Cession Fiji (Can-
berra: ANU Press, 2014), 27.
67  Tuwere, Vanua: Towards a theology of place, 33.
68  Tuwere, Vanua: Towards a theology of place, 33.
69  Ravuvu, The Fijian way of life, 71.
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constituted of four regions: Qele ni teitei (gardening 
land), Veikau (forest land), Yavutu (founding ancestral 
sites) and Qoliqoli (fishing grounds). iTaukeis main-
tained a narrative with the land that encompassed all 
ecosystems.
Furthermore, Asesela Ravuvu provided in-depth 
analysis of village spatial arrangement. He explained 
village settlement to follow a concentric form. 
 (figure 20). The village focus is a central green space 
referred to as the rara which holds all ceremonies and 
community functions. Social positioning and impor-
tance decrease from the kai loma ni koro (centre of 
the village). The stretch of land outside it is the bili ni 
koro (outskirts) where the vale ni kuro (house of pots) 
and the vale ni va (small house) is located.
These findings and earlier analysis of architectural 
context suggests as Juhani Pallasmaa states “architec-
ture of traditional cultures is also essentially connect-
ed with the tacit wisdom of the body, instead of being 
visually and conceptually dominated. Construction in 
traditional cultures is guided by the body in the same 
way that a bird shapes its nest by movements of its 
body. In the same way, traditional society created so-
cial spatial arrangements.” Traditional Fijian architec-
tural design was not ocular-centric. The Vanua and the 
Bure, symbols of indigenous Fijian architecture both 
have significant metaphorical value and tactility. 
3.3 Symbolic meaning
Vanua, on a social plane, included the people, how 
they are socially structured and relate to one another. 
On a cultural plane, it embodies the values, beliefs 
and common way of doing things.70
Ilaitia Tuwere in the text, Vanua: a theology towards 
place states three symbolic meanings of the Vanua: 71
1. Reassuring sense of identity 
2. Means of livelihood and security (as the basis 
and source of life) 
3. Making sense of time and event 
Time and event 
A dominant agricultural country, traditional knowl-
edge and relationship to the landscape was empirical. 
The Fijian Vula Vakaviti (traditional lunar calendar) 
was based on planting and fishing seasons. Changes in 
the lunar month were seen in the fruiting of crops or 
the availability of marine resources. Historically, the 
Fijian life rotated around the lunar month, based on 
geographical and biological changes in the landscape. 
Significant dates on the calendar year were ritualisti-
cally marked with ceremonies. Yabaki, the annual yam 
harvest denotated a year while first harvests of food 
crops isevu were presented to chiefs and priests.
Social 
Tuwere also states Vanua referring to people. “the 
populace is usually described as lewe ni vanua (inner 
part of the land). Without the people, the vanua is like 
a body without a soul.72 A ceremonial gathering is also 
termed as a gathering of the vanua.73
A set of customary protocols and social ideals also 
70  Ravuvu, The Fijian way of life, 76.
71  Tuwere, Vanua: Towards a theology of place, 35.
72  Tuwere, Vanua: Towards a theology of place, 35.
73  Ravuvu, The Fijian Ethnos, 14.
served as guidance for the people on a vanua. These 
include:74
•	 veinanumi (being considerate),
•	 Duvata (togetherness)
•	 Yalovata (of the same spirit) 
•	 Loloma (love or kindness) to all 
•	 Kana veicurumaki (sharing land resources) 
Cultural 
An important aspect of traditional ecology is an em-
phasis on the sacred using ceremonies and rituals to 
enhance connection with the land. Fikret Berkes states 
“various cultural beliefs and rituals inadvertently 
served to conserve resources.” 75
Any real understanding of Fijian society, of attitudes 
to economic development, or of Fijian values and 
actions must include an understanding of supernatu-
ral beliefs. Ravuvu stressed the spiritual connection 
between people and the land. Each original ancestral 
spirit has a name and is associated with a species of 
object known as ivakatakilakila (spirit’s manifesta-
tion). Ravuvu states to avoid disturbing or offending 
the spirits in the course of a visit to the yavutū or 
indeed to any tabu site, certain recognised customary 
procedures were followed in order to establish a work-
ing relationship with the site owners and the spirits of 
the place.76
 
74  Ravuvu, The Fijian way of life, 82.
75  Berkes, Sacred ecology, 87.
76  Ravuvu, The Fijian way of life, 85. 
Figure 22. Sketch analysis of Vanua spatial arrangement. 
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Evidence indicates a disconnect of the cultural land-
scape. The findings also present gaps of translated 
indigenous knowledge. The legacy of Vanua is im-
portant to safeguard to acknowledge world views. and 
is significantly underrepresented in western literaure. 
Further research should ensure indigenous visibility. 
Ceremonies 
Ravuvu states ceremonies as a cultural constant in 
Fijian life “ceremonies emphasise the importance and 
maintenance of the existing traditional order; they are 
increasingly manipulated as a means of achieving new 
goals and aspirations in the quest by Fijian communi-
ties for a more prosperous and better life.” 77 
Ceremonial presentations provides a culturally accept-
ed context for reaffirming co-operative relationships 
and alliances.78 
In any chiefly ceremony, the offering of tabua (whales’ 
tooth) or yaqona, and magiti (food presentation) 
figures prominently. Any food that is ceremonially 
offered is termed a magiti. The importance of offering 
a magiti lies in its socio-religious and ceremonial sig-
nificance. Individually or together, they are used as a 
medium through which expression of respect, loyalty, 
welcome or acceptance is conveyed publicly.79
Ravuvu, in his studies stated, in today’s multicultural 
society, Fijian people also make ceremonial presen-
tations to members of other cultural or ethnic groups 
whom they want to identify or accommodate. This is 
done mainly for the sake of attaining rapport which in 
turn enhances mutual co-operation and assistance.80
77 Ravuvu, The Fijian Ethnos, 2.
78 Ravuvu, The Fijian Ethnos, 324.
79 Ravuvu, The Fijian way of life, 22.
80 Ravuvu, The Fijian Ethnos, 327.
Discussion of findings 
The philosophy of Vanua emphasises on interrelation-
ships. There is much emphasis on Kana veircurumaki 
(sharing land resources) in the social realm. This 
theme is further illustrated in the Fijian proverb, Ne 
qua Vanua “my land” (my homeland) or “the land 
which supports me and to which I belong.” This prov-
erb as a standalone is used as a design methodology. 
The growing body of evidence illustrates the underly-
ing theme of man’s relationship to land. 
The Fijian views on land provided a framework for 
social order, culture and mutual reinforcement through 
ceremonies (action). The world view allows for open 
collaboration. Research suggests using the indigenous 
views of land can establish mutual co-operation, or 
symbiosis. However traditional philosophy must be 
contextualised. Traditional Fijian architecture was 
very much based in tactility and ritual process. Thus, 
it is relevant to assess how tradition can modernity 
could manifest in architectural space by exploring 
framework and further theoretical constructs. Further 
research must seek to protect traditional knowledge 
while creating transcultural spaces. 
Figure 23. Ceremony 
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Life, identified “food and food quest central to 
traditional social and economic activities.”83 No 
ceremonial function is considered complete without 
the presentation of food (magiti).84 In the Pacific, 
food and communal eating practise promoted 
community cohesion.  Anthropologist Anne Becker 
has written about the relationship between food and 
care in Fiji how, “The Fijian core emphasis on the 
expression of care (best represented in the local idiom 
of vikawaitaki), is concretised in formal exchange, 
feast preparation, and routine food sharing in the 
community.”85
Food habits and gastronomies have followed three 
major transits into the Pacific, two from the Orient and 
one from the Occident (Euro/American).86  Contact 
with other ethnicism, colonial influence and most re-
cently, political independence has drastically changed 
Pacific island urban and rural landscapes. This early 
foodscape depicts a strong gastronomic base that in-
cludes not only the foods themselves, but also modes 
of cooking and serving, and the ideology of food as 
the centre of sociality. 
Furthermore, the traditional Fijian diet kakana dina 
made from three components: starch, coi (flesh) and 
leafy greens. These root crop and marine resource 
diets are eco-friendly alternatives to current consump-
tion patterns as seen by the feed conversion ratio (Fig-
83  Ravuvu, The Fijian way of life, 11
84  Ravuvu, The Fijian way of life, 11
85 Anne E. Becker, Body, Self, and Society: The View from Fiji 
(Philadelphia: University of Pennsylvania Press, 1995), 57.
86 Helen Lee and Steve T. Francis, Migration and Transnational-
ism: Pacific Perspectives (ANU E Press, 2009), 104.
ure 24). These were also considered more nutritionally 
sound.87 Urbanisation, changing social relationships, 
trade goods and climate change are just a few factors 
responsible for changing consumption patterns. Fiji is 
no longer food self-sufficient and will almost certainly 
never be so again. As food prices increase and there is 
more dependency on imports, in emergency situations 
reliance on other nations for aid is critical.88
Food still plays a vital role in reassuring 
cultural identity. In recent literature, Food and 
Transnationalism: reassertions of Pacific Identity, 
Nancy Pollock argues “Food reinforces ties between 
Pacific peoples and their island homes while linking 
them to a wider world. Food globalises while it 
localises, thereby crossing national boundaries. 
It links families through exchanges and shared 
ideologies and diversifies over time and space.”
Regardless of ethnic fluctuations, food is linked to Fi-
jian culture “Although Fijian and Indian groups lived 
separate lives, it appears that at an early stage an in-
terchange of foods took place. Fijians soon developed 
a liking for the spicy Indian foods. Fiji Indians like 
a diasporic community has created a unique cuisine, 
palettes to those of Pacific Island descent.”
The findings suggest food could be used as a national 
narrative, for social cohesion and third culture build-
ing.
87  Jansen, Parkinson, and Robertson, Food and Nutrition in Fiji, 
70.
88  Donnelly, Quanchi, and Kerr, Fiji in the Pacific, 85
3.4 Food 
The relevance of this literature is to establish food as 
a crux of cultural identity and identify potential third 
culture building connections. 
Food is intangible cultural heritage when it is en-
grained with so many other facets. Kisho Kurokawa, 
in the text philosophy of symbiosis, uses the example 
of rice to discuss the intangible cultural heritage of 
food. 
“If all the rice in California were to suddenly disap-
pear, the American lifestyle or national pride will be 
little changed by it. But what would happen if rice 
growing was to disappear from Japan? The tradi-
tional Japanese countryside scenery, Japanese sake, 
many crafts, folk songs and festivals, and the regional 
cultural traditions transmitted with those festivals 
would all perish. If rice culture were to disappear from 
Japan, a large part of the Japanese cultural heritage 
would disappear with it.”81
Similarly, Anne Whiston Sprin also describes rice as 
part of the landscape of Japan. She argues “Foreign 
rice is less expensive than homegrown rice, but rice 
is more than food. In Japan, mountain, sea and forest 
form the warp; rice is an important thread in the weft. 
Pull at that one thread – rice – and a portion of the 
pattern that is Japanese culture unravels. Culture Is a 
fabric, the deep context of the natural landscape, the 
warp against which the weft of human intervention 
and elaboration weaves a pattern.”82
Asesela Ravuvu, in his text The Fijian Way Of 
81 Kishō Kurokawa, The Philosophy of Symbiosis (Academy 
Press, 1994), 88.
82 Spirn, The Language of Landscape, 166.
Figure 25. Phenomenology of food
Figure 24. Feed conversion ratio 
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4 Further theoretical constructs 
The final section of literature aims to extend the 
previous discussion and examine theories of cultural 
negotiation.  
4.1 Culture 
Dr Fikret Berkes in Sacred Ecology argues indigenous 
groups were faced with two choices, assimilation or 
convergence of knowledge. However, many indige-
nous communities now have been able to ‘retained 
culturally significant elements of a traditional way of 
life, combining the old and the new in ways that main-
tain and enhance their identity while allowing their 
society and economy to evolve.’ 89 
Chris Abel in Architecture and Identity similarly 
indicates “consciously or not, the words tradition and 
modernity generally conjure up images of fierce tug 
of war between opposite and irreconcilable forces.” 90 
However,  ‘there is no important facet of modernity 
which does not imply its complement in tradition and 
vice versa.’91  
Kisho Kurokawa also advocates for regional culture 
and tradition in the end of universality. Kurokawa 
believes each cultural sphere should cultivate its own 
technological systems to create a distinctive lifestyle. 
“Until now, the most widely accepted form of univer-
sality has been technology. We no longer believe this 
is true: technology does not take root when it is cut off 
from culture and tradition. The transfer of technology 
requires sophistication: adaptation to region.”92  
The impacts of globalisation are also intangible. As 
Anne Sprin, in The Language of Landscape states “the 
89 Berkes, Sacred Ecology, 257.
90  Abel, “The Essential Tension,” in Architecture and Identity, 
118.
91  Abel, “The Essential Tension,” in Architecture and Identity, 
135.
92  Kisho Kurokawa, Intercultural Architecture: The Philosophy 
of Symbiosis (London Academy Editions: 1991), 12.
language of landscape is our native language. Land-
scape was the original dwelling; humans evolved un-
der the sky, upon the earth and near water. Everyone 
carries that legacy in body and mind.”93   We shape 
landscape and they shape us.  Sprin in the language of 
landscapes emphasises the cultural phenomenology of 
the landscape. 
Maja Mikula in Key Concepts of Cultural Studies de-
fines cultural phenomenology as the integration of the 
immediacy of embodied experience with the layers of 
cultural meaning in which we exist and operate. This 
subverts the strict division between biology (nature) 
and society (culture) and offers a more nuanced under-
standing of both.94  
Furthermore, French philosopher Maurice Merlau 
Ponti emphasised “culture does not solely reside in 
objects and representations, but also in the bodily pro-
cesses of perception by which those representations 
come into being.”95 In regards to cultural negotiation 
Merlau-Pontys philosophy of ambiguity argues for 
searching for a unifying principle that transcends two 
opposing elements. 96
Charles Jencks in Modern Movements in Architec-
ture also indicates ‘ambivalence as the key to most 
important current happenings in art, architecture and 
culture.’97
93 Sprin, The Language of Landscape, 17.
94  Mikula, Key Concepts in Cultural Studies, 152.
95  Mikula, Key Concepts in Cultural Studies, 152.
96  Kisho Kurokawa, Intercultural Architecture, 52.
97  Kisho Kurokawa, Intercultural Architecture, 83.
4.2 Symbiosis
Kisho Kurokawa describes the weakness of a pure-
bred culture, “as a culture matures and conservative 
forces aimed at preserving its purity come strongly 
into play, it rejects all heterogeneous elements. A 
purebred culture is unable to adapt to changes in its 
own environment.” 98
Kisho Kurokawa provides an in-depth synthesis 
approach to architecture, referred to as the Philosophy 
of Symbiosis. Kurokawa explanation identifies values 
of humanness, cultural value and cultural diversity. 
Symbiosis allows a dynamic relationship between 
two elements while allowing them to remain in 
opposition.99  Unlike Merlau-Pontys search for unity, 
symbiosis is dynamic pluralism.
The age of symbiosis implies recognising each other’s 
different personalities and cultures, while maintaining 
competing and mutual co-operation. As Kurokawa 
states “Protecting the diversity of life means 
protecting the diversity of culture and supporting that 
diversity.”100 
When cultural value is in disagreement, it is not 
necessary to converge o assimilate the opponent. 
Common ground can be sought out, while remaining 
in mutual opposition. “By refusing to be bound by a 
single standard of values, by cleverly incorporating el-
ements from other cultures into one’s own, one makes 
possible a reconfirmation of one’s culture.”
Kisho Kurokawa states two conditions for symbiosis. 
The creation of opposites: Intermediate space (requir-
ing spatial or temporal distance) and sacred zones.101
98  Kisho Kurokawa, Intercultural Architecture: The Philosophy 
of Symbiosis, 32.
99  Kishō Kurokawa, The Philosophy of Symbiosis, 107.
100  Kishō Kurokawa, The Philosophy of Symbiosis (Academy 
Press: 1994), 9.
101  Kishō Kurokawa, The Philosophy of Symbiosis, 164.
Figure 26. Sketch analysis: Philosophy of Symbiosis.
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4.3 Hybridity  
In a similar position to Kisho Kurokawa, Postcolonial 
theorist Homi K Bhabha believes “the perpetuation 
of cultures depends on their interaction with one 
another.” 102 
 Bhabha states neither languages, cultures or identities 
are static or homogeneous. Bhabha’s interest in the 
field of architecture focuses on the cultural products 
of marginalised people. As those spaces are “the 
most intangible representation of inequalities that 
characterise transnational relations in the world today 
and in the past.”103 
 The subtle process of cultural transmission happens 
at the ‘moments of overlap’ within a larger pattern of 
representations.
Homi K Bhabha defines hybridity as “the site of 
cultural productivity that emerges on the margins 
of culture, between cultures. Cultural hybridisation 
perpetuates multiplying differences to remove ho-
mogenous culture, dismantle binary systems and help 
authorise cultural practices.  Bhabha also references 
to ‘third space’ as the spatialization of hybridity. Third 
space conditions involve contending and contradictory 
positions, “not a space of resolution, but one of contin-
uous negotiation.” 104
102 Hernandez, Bhabha for Architects, 59.
103 Hernandez, Bhabha for Architects, 7.
104 Hernandez, Bhabha for Architects, 20.
Discussion of findings: 
The purpose of this literature review was to identify 
contemporary framework to knowledge established in 
the previous sections. 
The first part of the literature review identifies the sig-
nificance of our relationship to landscape and the ac-
knowledgement of having multifaceted world views. 
Knowledge in the field of globalisation and location 
emphasises cultural context and relevant technology. 
Findings suggest a holistic approach to tradition and 
modernity. 
Research into synthesis and architecture both sug-
gest allowing cultural differences to exist to allow 
reinforcement of one’s own culture. Kurokawa and 
Bhabha suggests transcending to a higher dualism 
creates convergence and assimilation. Findings con-
clude we must mantain our differences, to protect the 
diversity of life. 
In sum, all research suggests ambiguity or negotiation; 
either with each other, the past and future or the land-
scape. By Integrating the philosophy of Vanua and 
Symbiosis together suggests a narrative of reconcilia-
tion with the land, third culture building and mutually 
beneficial social cohesion. 
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5 Precedent analysis Several precedents that demonstrate symbiosis 
have been surveyed. The following six case studies 
are categorised into: programmatic, architectural 
and landscape. The following order has been left 
intentionally chronological, as they consequently 
influenced design iterations. The precedents were 
first surveyed by critical analysis of the intervention. 
Further analysis examined architectural language that 
could be developed into the project. 
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Nest We Grow 
Kengo Kuma & Associates + College of Environ-
mental Design UC Berkeley 
Hokkaido, Japan 
2014 
In response to an international design-build compe-
tition, Nest We Grow intents to bring people in the 
community together to store, prepare and enjoy local 
foods. The joinery was influenced by local carpentry 
and market material. The wood-frame structure mim-
ics the vertical experience of a Japanese larch forest, 
while the tea platform in the middle of the nest creates 
a gathering space for the community.105 
Critical analysis: The pavilion, with a “Californian 
design approach in an Asian context” creates an un-
precedented response to community food production. 
Its multi-functional programme architecturalises the 
process of food production. The structures empha-
sis on transparency reinforces the life cycle and the 
relationship of local foods. The intervention is effec-
tive as a visceral experience. Planting, diffused light, 
warm wooden textures and the tactical structure are 
sensory-rich. However, the objective form is detached 
from its environment. Community is fostered within a 
space, not around one. 
105  “Nest We Grow,” Arch Daily, accessed September 25, 2019,
https://www.archdaily.com/592660/nest-we-grow-college-of-en-
vironmental-design-uc-berkeley-kengo-kuma-and-associates?ad_
source=search&ad_medium=search_result_all
design analysis: Nest We Grow influenced initial 
methodology as it architecturalises the process of food 
production and its structure is a grand gesture of food 
and community (meeting space)
Architectural devices:
Transparency / softened boundaries  
Visceral experience 
Figure 27. Nest We Grow interior Figure 28.Nest We Grow section Figure 29. Sketch analysis: Nest We Grow 
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The Metro-Forest Project 
LAB Landscape Architects of Bangkok 
Bangkok 
2016
The Metro-forest project is an ecological regenera-
tion project designed as an outdoor exhibition space 
to cultivate environmental awareness and educate 
visitors about local forest ecology. The design is a 
dynamic progression that is formed by ecosystem pro-
cesses rather than a static garden.106 
Critical analysis: the intervention presents a journey 
to a bird tower and encourages wayfinding. There are 
significant changes in level as highline allows safe 
passage while underground paths provide a different 
perspective of microhabitats. Architectural inter-
ventions are ambiguously attached to the landscape. 
Once the landscape reaches maturity, it evokes its full 
splendour.
Design analysis: Interesting precedent by the creation 
of microhabitats and wayfinding. The design also 
promotes changes in scale and level. The landscape 
intervention is a ‘naturalised’ intervention and was 
essential to provide a frame of reference for recon-
structing landscape ecology.
106  “The Metro-Forest Project,” Landezine, accessed September 
25, 2019, http://landezine.com/index.php/2016/07/metro-for-
est-bangkok-urban-reforestation-by-lab/
Landscape devices:
Wayfinding 
Changes in level
Figure 30. The metro-forest axonometric Figure 31. Sketch analysis: The Metro forest 
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Onehunga Foreshore 
Isthmus 
Auckland
2015
Design concept restores natural character to the 
coastal edge, building on existing geology while en-
couraging recreational activities. Reminiscent of the 
original Onehunga Bay, five Iwis have kaitiaki (guard-
ianship) role in this project. Cut and fill method used; 
Restored for recreational use, heavily planted gravel 
provides shoreline stabilisation and habitat for native 
coastal birds. Zones and groyne structures reduce the 
risk of flooding.107 
Critical analysis: When on Onehunga foreshore, 
you are almost undisturbed from the motorway. Clear 
pedestrian paths and recreational areas make the area 
easy to navigate. Designated zones and safety routes 
are created for defence against natural disasters. Tex-
tural layering in the landscape add to permeability and 
create microhabitats for nesting birds.  
Design analysis: this precedent was selected from 
personal experience. The Onehunga Foreshore devel-
opment is quite powerful and respectful to the mana of 
the site. Permeable tones restore the spirit of the site 
and add to the humility of the landscape. This prece-
dent provided a sensitive, localised approach to restore 
the cultural character of the landscape.   
107 Kathleen Kinney, “Onehunga Foreshore,” Architecture Now, 
last accessed September 25, 2019, https://architecturenow.co.nz/
articles/onehunga-foreshore/
landscape devices:
 textures
 Green infrastructure
Figure 32. Onehunga Foreshore Figure 33.  Sketch analysis: Onehunga Foreshore
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Te Oro 
Archimedia
Auckland
2015 
Te Oro is a creative facility to encourage the creativity 
of local cultures, a sense of pride and identity as a 
catalyst for social renewal. With an open and collab-
orative design process, design resonates with the tra-
ditional south-west Pacific buildings.  Layering ideas 
means Te Oro is interpreted in different ways – tra-
ditional place of learning, a grove of trees, a modern 
fale or an adzed log. Completely specific to its people, 
place and time.108
Critical analysis: Te Oro is visually defined by its 
large roof form, common in vernacular Pacific archi-
tecture. Timber panels evoke warm tones against sur-
rounding urban fabric. The building asserts dominance 
by “expanding” into the landscape. 
Design analysis: this precedent was selected as it is 
a contemporary Pacific cultural centre with a pratical 
programmatic layout. It is sensitive to negotiating 
space, and architectural language is culturally appro-
priate.
 Architectural devices: 
 Mana of space
108  “Te Oro,” Arch daily, Last accessed September 25, 2019, 
https://www.archdaily.com/794648/te-oro-archimedia
Figure 34. Te Oro floor plan Figure 35. Sketch analysis: Te Oro
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Tian Han Cultural Park
WCY Regional Studio 
Changsha, China 
2018 
The overall layout is based on the former residence of 
Tianham. The art gallery, art college, visitor service 
centre, hotel, ancient opera stage and other elements 
are linked by a circular path of the garden. 
The buildings are self-contained, responds to field tex-
ture or echoes with the village settlement, maintaining 
a continuous relationship with the surrounding envi-
ronment. Design is rooted in the local context, inte-
grating natural climate and topography. With a focus 
on local artistic spirit and the balance of the dualistic 
relations of “usual” and “ritualistic”. The ritualistic 
space change and derive an architectural language 
with the local identity, the orthodox commemorative 
language of cultural architecture and make it full of 
‘human nature’.109
Critical analysis: The cultural park strengthens lies in 
its response to field textures and mirroring of the land-
scape. The intervention has a sense of artistic spirit. 
Design analysis: response to field textures as a design 
response. The arrangement echoes village settlement. 
Field tones highlights splendour of landscape. 
109  “Tian Han Cultural Park,” Arch Daily, last accessed Septem-
ber 25, 2019, https://www.archdaily.com/905002/tian-han-cultural-
park-wcy-regional-studio?ad_medium=gallery
Architectural devices:
 Rhythm 
 texture
Figure 37. Tian Han floor planFigure 36. Tian Han Cultural Park Figure 38. Tian  Han textures
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Portland Japanese Cultural Village 
Portland 
Kengo Kumo & associates 
2017 
This project is a village positioned along a journey 
from the city to the top of the hill, a form of modern 
monzenmachi wherein the pilgrimage pays homage to 
the spirit of nature. The village is a human-scaled set 
of buildings arranged around a courtyard plaza. The 
four buildings have its own means of merging into the 
terrain. Architecture is deferential to the landscape; 
porous boundaries encourages a flexible boundary 
with nature.110
Critical analysis: intervention is a concentric ar-
rangement and is defined by the landscape Axis 
establishes clear circulation path around a sensible 
programme layout. The small and sensitive scale is 
nurturing while material and boundaries are porous 
and soft. 
Design analysis: Final precedent analysed and 
acknowledged as pratical programmatic layout with 
cultural negotiation (not dualism). The sensitive scale 
architecture merged into its terrain, insists as a place 
of refuge and retreat. 
110  “Portland Japanese Cultural Village,” Arch Daily, last ac-
cessed September 25, 2019, https://www.archdaily.com/896384/
portland-japanese-garden-cultural-village-kengo-kuma-and-asso-
ciates?ad_medium=gallery
Architectural devices:
 well-developed programme
 human scale 
Figure 39. Sketch analysis: Portland Japanese garden Figure 40. Portland Japanese Garden cultural village
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5.1 Precedent critical analysis 
The architectural devices that have chronologically 
influenced design approach are:
•	 softened boundaries  
•	 Visceral experience 
•	 Wayfinding 
•	 Changes in level 
•	 Green infrastructure
•	 Mana of space 
•	 Rhythm 
•	 Texture
•	 well-developed programme 
•	 human scale 
From precedent analysis, texture is the most effective 
architectural language to echo the tones of landscape. 
Throughout the subsequent design process, there was 
considerable difficulty with the objectivity of architec-
ture. It is interesting to analyse Kengo Kuma and his 
view of objectivity as the architect of the first and last 
precedent to influence this research project. 
Both Nest We Grow and Portland Japanese cultural 
village addresses a cultural facet, but have two differ-
ent means of manifestation. Nest We Grow, a gesture 
to food and community transcends dualism to create a 
collective narrative. However, Portland Japanese cul-
tural village has a clear programme, human scale and 
spatial arrangement that allows for social negotiation. 
In the text Anti-Object,111 Kengo Kuma criticises 
architecture that is self-centred or coercive.  He argues 
buildings that are isolated from their environment 
prevent a healthy relationship with the external world. 
Kuma self-reflects his own work and illustrates tactics 
to avoid objectification to create ‘anti-objective’ archi-
tecture. This may seem ironic to the reader with Nest 
We Grow (2014) in mind. However, Kuma merely 
opens the discussion of objectivity by his self-critique. 
The architecture of the anti-objective embodies met-
aphorical tactics and uses elements of the landscape 
as architectural devices. Portland Japanese Garden 
(2014) transcends to anti-objectivity. Kuma’s volume 
of self-criticism of objective suggests rediscovery. 
Kisho Kurokawa identifies a similar finding in archi-
tecture, insisting the force of design into a dualistic 
mould. Kurokawa in the science of ambiguity of 
fuzzy logic states “we are faced into a choice between 
exterior and exterior, public and private, eternity and 
movement. But the truly ambiguous nature of human 
existence is being rediscovered.”112   
In sum, both architects argue for ambivalence bound-
aries. Furthermore, from the analysis it is evident that 
cultural architecture that allows negotiation and ambi-
guity is more effective than unified architecture. 
 
111  Kengo Kuma, Anti-Object: the dissolution an disintegration 
of architecture, (London: Architectural Association, 2008), 1.
112  Kisho Kurokawa, Intercultural Architecture, 52.
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The following section is a documentative process of 
design decisions, influenced by previous research un-
dertaken in this research project. Supporting research 
and methodology will be provided by sketch book 
evidence.
The purpose of this research project to explore cultural 
ientity. The design process is a non-linear develop-
ment and design decisions are based on typology, not 
topography. 
6 Design Response
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Iteration 1 
Design of the first iteration was influenced by research 
into the degradation of ecosystems and acknowledge 
of Fiji as a biodiversity hotspot. The central ideas for 
the initial iteration involved social space and mon-
umentality. The iteration focused on the threshold 
between land and sea a ‘meeting place’. 
This iteration had no defined site. Fijians did not 
dichotomise land and sea, so this narrative was taken 
further. The intent was to architecturalise ecology, 
in a similar fashion Nest We Grow architecturalises 
food production. It aimed to be a metabolising mega-
structure, that benefited the ecology, mitigated natural 
disasters and created healthy microhabitats. 
Critical reflection 
The first design iteration emphasised future threats.
From foundation literature, the significance of sus-
taining the ecosystem was evident. However, much 
of the field of literature consisted of vertical farming, 
hydroponics and aquaponics. There was little context 
or relevance, as Kisho Kurokawa states “technolo-
gy does not take root when it is cut off from culture 
and tradition.” This design iteration also attempts to 
reconcile cultural differences by higher dualism, agri-
culture. The iteration was undeniably close-ended and 
lacked a design programme. This megastructure also 
contributed to gratuitous monumentality. 
 6.1 Design iterations 
Figure 41. Sketch analysis: megastructures/ Float! Koen 
Olthuis 
Figure. 44Conceptual sketch 
Figure 42. Sketch analysis: TED talk Brendon Geffrey & 
Anne Wilson - why ferry terminals fail? Figure 45. Sketch analysis: concepts from marine ecology 
Figure 43. Sketch analysis: Precedent Marc Van Vilet –
 floating observatory
Figure 46. Sketch analysis: Buoyancy precedents
Figure 47. Model 
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Iteration 2 
Iteration 2 attempted to extend and architecturalise 
iteration 1. Design considerations continued to include 
the degradation of ecosystems, climate change and 
food production. The relationship Fijians have with the 
sea was interpreted through a threshold, the meeting of 
land and sea. 
First thoughts constituted of exploring change in level, 
buoyancy and space making while the programme 
focused on the future of food production.
Critical reflection
Although typography is not the project driver, the lack 
of site as this point is redundant to the research proj-
ect. There are little existing conditions to address. 
The literature surveyed was incorrect to this research 
project. Buoyancy structures and vertical farming are 
appropriate for some urban civilisations. In the case of 
Fiji, it is irrelevant and out of context. From reviewing 
Sacred Ecology, the project had more awarwness of 
indigenous views. 
Furthermore, the intervention is essentially separated 
from the landscape and objectified. The intervention is 
an object in space, rather than defining space. (figure 
51. Francis K Ching) 
Figure 48. Conceptual sketch
Figure 52. Conceptual sketch Figure 53. Conceptual sketch
Figure 55. Conceptual sketchFigure 54. Conceptual sketch
Figure 49. Sketch analysis: reef ecosystem 
Figure 50. Conceptual sketch Figure 51. Architecture as an object in space vs defining space 
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Iteration 3 
Iteration 3 was guided by research-based design. The 
intervention attempted to reduce the objectivity of 
the second iteration and rethink the creation of social 
spaces. This involved the exploration of scatted spatial 
arrangements. 
Unlike the previous iterations, Iteration three was 
driven by first understandings of the philosophical 
Vanua. The programme was still based around food 
production, ecology and culture. Iteration 3 attempted 
to architecturalise some of the aspects of Vanua and 
began exploring programmatic pattern relationships. 
To further reduce objectivity and provide habitat con-
nectivity; iteration 3 proposed the idea of a journey 
from the sea to the mountains by an axis. This idea 
dis-established as the scale proceeded to be too large. 
Learning from previous iterations, the site (site selec-
tion 1) was located at the waters edge. 
Critical reflection 
The inclusion of the constructs of Vanua (tradition 
influencing modernity) allowed a stronger concept and 
became the start of design development. The narrative 
developed by including social, cultural and ritual prac-
tises. Cultural facets and differences were explored to 
curate collective space 
Site selection was based on ecological preservation. 
However, this proved to different as natural site lacked 
existing social conditions and presented significant 
issues with scale. This led to further research into the 
site as there was a lack of existing conditions. 
 
Figure 56. Sketch analysis: narrative 
Figure 57. Sketch analysis: research direction 
Figure 61. Conceptual orientation devices
Figure 62. Conceptual sketch
Figure 60. Conceptual sketch - journey
Figure 59. Conceptual diagram
Figure 58. Conceptual sketch - idea of a journey
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Figure 64. Initial programme layout 1
Figure 63.  Path-corridor-matrix / analysis of habitat connectivity
Figure 65. Initial programme layout 2 Figure 66. conceptual sketch exploration: form
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Figure 68. Design development 2Figure 67. Design development 1 Figure 69. Design development 3 Figure 70. Design development 4
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6.2.1 Town selection 
Viti Levu, the largest island in Fiji, is home to 
approximately a third of the population. Nadi, located 
in Viti Levu was chosen as the site for this research 
project. This logic is based on gaze. Nadi is at the 
epicentre of tourism with its primary international 
gateway to Fiji. As an urban area, it is most 
susceptible to cultural decline. 
Nadi is located on the ‘dry’ suffering from infertile 
soil, degradation of ecosystems and biodiversity com-
pared to other areas of Viti Levu. 
As the second-largest urban area in Fiji with the most 
varied ethnic composition, Nadi is at greater risk of 
cultural convergence and assimilation. 
Its location presents a transcultural design opportuni-
ty. Nadi ironically has two major dichotomous urban 
nodes. The first, Nadi town centre caters to the local 
urban and the greater population of Nadi. In contrast, 
the second, Port Denurau Marina a shopping precinct 
located in Denurau island caters elusively to tourist 
and luxury resorts. This dynamic not only reinforces 
reductive tourist gaze but in turn, Fijian citizens have 
less control of their narratives.
Furthermore, Nadi River is a significant watershed 
that provides resources with an intangible value for 
its residents. Nadi also suffers from periodic floods 
and is at risk of sea level rise. There is an urgency 
to increase self-sufficiency, resilience, community 
and post disaster-response. Nadi could benefit from a 
narrative that promotes social cohesion.
6.2 Site
Figure 71. Map of Viti Levu
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6.2.2 Site selection 
Although three sites were analysed, site selection 
in this research project was not a primary concern. 
Firstly, due to the lack of physical site access and 
lack of published geographical knowledge. This is an 
established limit to the research project. Secondly, this 
research project focuses a philosophical construct of 
cultural identity. 
The first and second design iteration for this research 
project was a specific, not influenced by site but by 
the condition of a threshold. During site selection, a 
reoccurring theme was placement by the watershed. 
Site One was initially considered in iteration 3, the 
convergence of watershed, road and mountain. The 
scale of site one was appropriate for a ‘journey’ 
narrative and strengthened habitat connectivity. This 
proved a resistant site due to lack of existing social 
conditions and a large scale.  
In an attempt to reduce tourist gaze, site two locat-
ed at the threshold of Denurau Island. This site was 
consciously rejected as designing an intervention that 
reduces harmful tourism in a tourist area is a paradox-
ical. This research project focuses on the voices of the 
people and must remain that way. 
The third and final site selected was located on Nadi 
River embankment near the town centre. Initially, 
there was hesitancy designing in such an urban fabric 
after research implied the significance of restoring 
ecosystems. However, site three presented significant 
conditions to address. 
Figure 73. Nadi River catchment
Figure 72. Nadi aspect & slope
Figure 74. Flood vulnerability 
Figure 75. Nadi - site selection 
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6.2.3 Site 
Nadi Town centre is formed by a linear axis. There is 
a clear lack of artistic or cultural spaces, with prima-
ry nodes revolving around recreation. The proposed 
site for the intervention is on a river embankment at 
Nadi Bridge. The roundabout on the eastern edge is 
a convergence of the main transport links to town, 
airport and tourist island. Wetlands south of the site 
if restored could mitigate flooding if restored.  There 
is also potential to increase recreational access to the 
river. 
site pictures + flood risks
Strength: Main linear urban node, context 
for national narrative & location allows for a 
community platform  
Weaknesses: Lack of pedestrain access, large site 
area & minimal knowledge of river condition.  
Opportunities: The site needs ecological 
reconstruction and can potentially mitigate effects 
of flooding. Due to the various ethnic composition 
and tourist gaze, Nadi town also needs to generate 
cultural dynamic exchange. 
Threats: flooding and ecology   
Figure 76. Nadi land cover Figure 79. Nadi periodically floods Figure 80. Site analysis
Figure 77. Nadi River 
Figure 78. Nadi Town 
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7 Design Approach
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7.1 Design methodology  
Literature from research and design analysis, lead to 
establish the design approach of ‘softening the bound-
ary.’ This approach is different to the design strategy 
conceived at the start of the research project. Initial 
methodology tried to establish collective culture by 
dualism, convergence and monumentality. The design 
methodology of softening the boundary arose from 
literature of Homi Bhabha and Kisho Kurokawa. Both 
academic’s advocate ambiguity and cultural diversity 
to reinforce one’s own culture. These authors also 
criticise ‘higher dualism’ as a westernized design 
approach. 
Considering this theory, perhaps my initial design 
approach had an unconscious bias influenced by the 
systems of the West. As I acknowledged these find-
ings, it was easier to decolonise methodology and 
seek for a transcultural approach that doesn’t seek out 
idealism or beautification. 
The design methodology needs to reduce resistance. 
This research project is in a constant flux of negotia-
tion, with each other, the land and one another. 
In terms of landscape design, the intervention intents 
to widen the river and strengthen the relationship 
between the watershed and land. 
Architecture spatial arrangement will focus on an-
ti-objectivity and clustered organisation. Architec-
tural devices will focus tactility and response to field 
tones to frame the splendour of the landscape. The 
multi-purpose programme will ‘soften the boundary’ 
to cultural differences in Fiji by using indigenous 
world view to curate social cohesion and third culture 
building. 
Figure 81. Sketch of design strategies
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7.2.1 Deriving a Programme
Findings from research (and unsuccessful iterations) 
highlight the significance of ambiguity and dualism 
(not convergence) for the negotiation of cultural 
differences. 
Negotiation implies a spatial arrangement that allows 
for dynamic cultural exchange and community. The 
intervention will manifest cultural phenomenology 
through action.
The programme intents to provide framework for 
Vanua philosophy to safeguard indigenous knowledge 
while building a third culture for social cohesion. 
Reference to Vanua:
Physical: regenerate ecosystems and rehabilitate the 
cultural landscape 
Social: Using social constructs of the Vanua to pro-
mote social cohesion. There will use of indigenous 
perceptions of space influencing spatial nodes. 
Culture: through ceremonies and ritual process to 
promote social cohesion, food as a tool to build third 
culture   
7.2.2 Defining a programme 
The architectural intervention for this research project 
is a multi-purpose cultural centre. The design will 
follow indigenous Fijians principles of vanua to guide 
social, cultural and physical order. The cultural node 
is a response to researched literature and lack of exist-
ing facilities. It is a collaborative and collective space 
that does not attempt to negotiate cultural differenc-
es. Nor does it dichotomize between modernity and 
tradition. 
The Vanua cultural complex consists of the following:
Rara (village green)  
- The central green space, where ceremonial 
processions can be held to reinforce symbio-
sis. 
Indigenous knowledge centre (valenivanua a cultural 
meeting space) 
- To protect indigenous knowledge & preserve 
cultural facets 
- Library and educational space
Performance and Gallery halls (Bure ni Sa – great 
house) 
- Flexible, multi-purpose spaces 
- For the preservation of act of artistic expres-
sion is vital to culture  
Artist studios 
Community kitchen (house of pots) 
- A community kitchen to promote the intangi-
ble heritage of food 
- Space for kava ceremonies (informal and 
formal) 
Post evacuation disaster space / community hall 
       -    third culture building 
7. 2 Programme
Figure 82. Programme analysis 
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7. 3 Masterplan
The masterplan for this research project aims to 
be a contextualised response to reviewed literature 
and design analysis. 
The overall design response aims to be a holistic 
and sensitive intervention. This constitutes of five 
interventions 
1. Reconstructed wetlands mitigate flood ef-
fects and restore ecology to the urban area.
2. Terraced wetlands, to promote river ac-
cess, wetland cultivation an as a resilience 
strategy to widen the river.
3. Emergent landscape strategies such as 
river Current deflection and widening. 
4. The design of a cultural node on the river 
embankment to restore expression into the 
town
5. A proposed footbridge to divert pedestri-
ans from using Nadi Bridge.  
Figure 83. master plan conceptual sketch 
Figure 84. Proposed master plan
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7.4 Landscape 
emergent strategies 
- Native planting (endemic) to strengthen ecosystems
- Groyne structure and river deflection 
- Raised floor levels / living level
- Buffer zones and set backs 
- Wetland defence  
- Catchments and undulations
- Scattered settlements 
Figure 85. landscape toolkit conceptual sketch  Figure 86. initial landscape intervention 
Figure 87. proposed landscape intervention 
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7.5 Intervention 
Figure 90. proposed architectural intervention 
Figure 89. conceptual sketch of way finding 
Figure 88. conceptual analysis, orientation devices 
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Programme & Zone design
The design is a curated space to explore the narrative 
of collective identity while maintaining cultural dif-
ferences. The intervention is experienced as a journey 
through three zones of knowledge, arts and food.  
Each zone activates cultural identity by preservation, 
action or both. 
The first zone focus on the preservation and protection 
of indigenous knowledge. 
The second, emphasis artistic expression and its 
preservation or action to cultural identity. 
The third zone, food, aims to forge an intangible 
collective identity through action and gesture. 
The overall experience allows culture to be mutually 
reinforced while maintaining opposition. 
Circulation design 
Spatial sequence in the intervention was influenced by 
the village settlement and consequential ceremonial 
process. 
 
Figure 91. programme zones Figure 92. sequence conceptual sketch 
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Figure 93. proposed ground floor plan
Figure 94. perspectives
As a critical reflection, changes to the design approach, ‘softening the 
boundary’ allows for a dynamic interplay of spatial arrangements. How-
ever, the form could be refined to be more representative of the landscape, 
threading the boundary between exterior and interior. 
The programme and organisation need further refinement. The use of an 
indigenous lens (Vanua) to manifest social cohesion must be explored ap-
propriately with a sensitive approach. 
The proposed site is also quite large. Although the site is sub-divided, 
location and context need improvement, or the intervention will not be 
human-scaled.
Further design development should concentrate on the ecological condi-
tion. There are concerns about the river condition and water table, but, this 
project acknowledges this is a limitation. However, this should not discour-
age promoting access to water, for spiritual value. 
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Further design considerations & development 
Figure 95. development sketch 1:
comments from critique, identifying key design concerns and 
understanding sectional relationships
the following documentation is subsquent design development 
after critique #3. 
Figure 96. development sketch 2:
Sketch analysis and development of Vanua Knowledge Centre 
(indigenous preservation) 
The dwellings layout emphaises the interior courtyard, and 
explores architectural framing devices
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Figure 98. development sketch 4:
Sketch analysis of building footprint- relationships; threading 
through the intervention .
Conditions for ventilation and wind were also explored. 
Figure 97. development sketch 3:
Analysis of building footprint relationships  / framing
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Figure 99. development sketch 5:
development and form exploration of Gallery; structure 
with no internal paritions; true to indigenous architectural 
character
Figure 100. development sketch 6
analysis and exploration of Performance Hall
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8 Final Drawings
Upland: forest ecology wetland edge: riparian shrubs & sedges channel and ditch system island: improved habitats stream habitat wetland: meadow
sedges, graases & rushes
irrigated agriculture: overflow channel ripiarian buffering river widening existing wetlands
high tide
average tide
low tide
wetland: emergent
Narewa road site boundary integrated ecology cultural centre intergrated agriculture Nadi River Nadi Town
10 year flood
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9 Conclusion
The socio-economic segregation and political sit-
uation in Fiji ironically manifested a third culture. 
The research projects location in Fiji was personal-
ly significant, as it is one of the third cultures that 
constitute my cultural identity. The purpose of this 
project was to indicate culture as embodied, evolv-
ing and phenomenological. Furthermore, land and 
culture are essential to loci’s identity. The findings 
of these project validate the existence of marginal-
ised cultures.  
 
The metaphorical implications in this project 
was also a valuable project driver. Perception of 
a multifaceted world view, understanding of the 
intangible values of land, and reference to the term 
symbiosis were vital to manifest an appropriate 
response.  
 
The research relevant to this research project 
followed a non-linear process. Iterations 1 and 
2 emphases how the focus of the research field 
(hydroponics and vertical farming) can impact the 
design outcome. Traditional knowledge was only 
fed into the development from iteration 3, due to 
the gaps in scholarly literature.
 
The Vanua is interpreted through tangible and 
intangible associations, by sensitive framework to 
provide a culturally appropriate response. Further 
design methodology into negotiating cultural space 
emphasised ambiguity and dualism. These findings 
were quite paradoxical, as western constructs deny 
pluralism. However, these findings of ‘ambiguity’ 
and cultural exchange in a very personal way, vali-
dated my existence.  
 
Analysis of Kengo Kuma and his self-assessment 
was a valuable aspect of this research project. 
Kuma encouraged a design response of creating 
‘anti-object’ architecture while remaining critical 
of one’s own work.
 
The final selected site is in Nadi town centre. This 
site had a more significant urban fabric than antic-
ipated through the scope of this project. However, 
the location is reminiscent of the previously ap-
proved research question, “how can the reinter-
pretation of classic civic architecture be used to 
revitalise uninspiring cityscape?” In comparison 
to the current research project; underlying themes 
throughout this year have always been about 
identity, social cohesion, and tradition manifesting 
contemporary design.  
 
Finally, this research emphasises the need for the 
international architecture community to increase 
indigenous visibility, to deconstruct dogmatic 
world views in order to validate the existence of 
others.
Figure 101. Previous research question
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